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Von William Gibson : Spook Country (Blue Ant)  before purchasing it in order to gage whether or not it would be 
worth my time, and all praised Spook Country (Blue Ant): 

KundenrezensionenHilfreichste Kundenrezensionen7 von 7 Kunden fanden die folgende Rezension hilfreich. Gutes 
BuchVon Marc StephensonDoch, es hat mir gefallen.Gibson's Schreibe muss man mgen. Lange, verschachtelte Stze 
mit der akribischen Beschreibung von Objekten. Das kann ermdend sein, bis man sich daran gewhnt hat. Dann aber 
erschliessen solche Stze eine Welt, fr die es gar nicht mal soviel Phantasie braucht, um sie farbenfroh und detailliert 
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entstehend zu lassen. Ein bisschen wie Fernsehen - man muss nur konsumieren, nicht nachdenken.Die Story tritt fr 
mich dabei in den Hintergrund. Muss sie auch, denn besonders spannend, bizarr oder sonstwie bemerkenswert ist sie 
nicht. Das hat dem Buch viel - berechtigte - Kritik eingebracht, wenn man das erwartet. Tut man es nicht, sondern lsst 
sich statt dessen ein auf die Beschreibung von Charakteren, Orten und deren Zusammenhnge, macht es Spass.Wenn 
man die Zeit hat, lohnt es sich, das Buch zu lesen. Whrend der tglichen Pendelei zum Arbeitsplatz und zurck ist es zu 
kompliziert. Hier htte eine durchgngigere Story als roter Faden geholfen.5 von 7 Kunden fanden die folgende 
Rezension hilfreich. Spook Country is a science fiction spy thriller set in our timesVon J. Harmon2006, to be exact. 
Hollis Henry is a former rock star, now a journalist, set to write a piece on locative art based on the use of GPS 
systems and other locative technology. This leads her to Bobby Chombo, a strange guy who knows the ins and outs of 
military navigation systems. Tito is a member of Chinese-Cuban crime family trained in Russian military martial arts 
and espionage ways, asked to deliver iPods to a certain old man. Milgrim, a drug addict fluent in Russian and able to 
translate Volapuk encoding, is being held captive by Brown, some sort of operator, perhaps with the government, 
perhaps not.It's an interesting mess that sorts out itself eventually. Gibson mixes all sorts of cool concepts and crazy 
ideas and curious details together to form a rather gripping book. Old spies come out of the woodwork for one last 
round - the big idea they're working to achieve, that's something quite different and unusual. Gibson's writing is clear 
and beautiful; I really enjoy his style. With Neal Stephenson he's one of those writers who will tell you a great story 
and pepper it with all kinds of unnecessary details that'll get your brain tingling and curiosity running.If you liked 
Pattern Recognition, his previous novel, you'll enjoy this (and you'll even meet few old friends, too!). Like Pattern 
Recognition, Spook Country is full enough of contemporary cultural references and trademarks to tie it firmly to our 
time and make it age in a rather charmful manner. While these trademarks serve less purpose than they did in Pattern 
Recognition, I believe this book is written to readers who care if the laptop used by the protagonist is a PowerBook or 
not!!!!!! And if you missed Tino Georgiou's--The Fates--I strongly recommend reading it.2 von 3 Kunden fanden die 
folgende Rezension hilfreich. I have my iPhone 3G readyVon Boris KeylwerthI don't know how or why... but William 
Gibson hits me every time. You always think he is getting kind of old maybe, slowly drifting away. Writing about 
mainstream now and rather strange topics. However, when you read him, you soon realize, he just has vision. I could 
never quiet figure out the video footage idea in his previous book Pattern Recognition. All of a sudden Youtube turned 
up. This time, he writes about locative art. I have my iPhone 3G ready, only waiting for the guy who writes the App. 
Already today you can do such a thing in Googlemaps. Fascinating.I had tremendous fun reading the book, sometimes 
it is just typical Gibson: Read it with a smile, and don't take everything too serious.Let's see what the next book 
brings... and even more important - let's see what the future brings.

KurzbeschreibungWhat happens when old spies come out to play one last game?In New York a young Cuban called 
Tito is passing iPods to a mysterious old man. Such activities do not go unnoticed, however, in these early days of the 
War on Terror and across the city an ex-military man named Brown is tracking Titos movements. Meanwhile in LA, 
journalist Hollis Henry is on the trail of Bobby Chombo, who appears to know too much about military systems for his 
own good. With Bobby missing and the trail cold, Hollis digs deeper and is drawn into the final moves of a chilling 
game played out by men with old scores to settle .deNow that the present has caught up with William Gibson's vision 
of the future, which made him the most influential science fiction writer of the past quarter century, he has started 
writing about a time--our time--in which everyday life feels like science fiction. With his previous novel, Pattern 
Recognition, the challenge of writing about the present-day world drove him to create perhaps his best novel yet, and 
in Spook Country he remains at the top of his game. It's a stripped-down thriller that reads like the best DeLillo (or the 
best Gibson), with the lives of a half-dozen evocative characters connected by a tightly converging plot and by the 
general senses of unease and wonder in our networked, post-9/11 time. Across the Border to Spook Country For the 
last few decades, William Gibson, who grew up in Virginia and elsewhere in the United States, has lived in 
Vancouver, British Columbia, just across the border from .com's Seattle headquarters, which made for a short drive for 
a lunchtime interview before the release of Spook Country. We met just a few miles from where the storylines of the 
new novel, in a rare scene set in Gibson's own city, converge. You can read the full transcript of the interview, in 
which we discussed, among other things, writing in the age of Google, visiting the Second Life virtual world, the 
possibilities of science fiction in an age of rapid change, and his original proposal for Spook Country, which we have 
available for viewing on our site. Here are a few excerpts from the interview: .com: Could you start by telling us a 
little bit about the scenario of the new book? William Gibson: It's a book in which shadowy and mysterious characters 
are using New York's smallest crime family, a sort of boutique operation of smugglers and so-called illegal facilitators, 
to get something into North America. And you have to hang around to the end of the book to find out what they're 
doing. So I guess it's a caper novel in that regard. .com: The line on your last book, Pattern Recognition was that the 
present had caught up with William Gibson's future. So many of the things you imagined have come true that in a way 
it seems like we're all living in science fiction now. Is that the way you felt when you came to write that book, that the 



real world had caught up with your ideas? Gibson: Well, I thought that writing about the world today as I perceive it 
would probably be more challenging, in the real sense of science fiction, than continuing just to make things up. And I 
found that to absolutely be the case. If I'm going to write fiction set in an imaginary future now, I'm going to need a 
yardstick that gives me some accurate sense of how weird things are now. 'Cause I'm going to have to go beyond that. 
And I think over the course of these last two books--I don't think I'm done yet--I've been getting a yardstick together. 
But I don't know if I'll be able to do it again. I don't know if I'll be able to make up an imaginary future in the same 
way. In the '80s and '90s--as strange as it may seem to say this--we had such luxury of stability. Things weren't 
changing quite so quickly in the '80s and '90s. And when things are changing too quickly, as one of the characters in 
Pattern Recognition says, you don't have any place to stand from which to imagine a very elaborate future. .com: Now 
that you're writing about the present, do you consider yourself a science fiction writer these days? Because the 
marketplace still does. Gibson: I never really believed in the separation. But science fiction is definitely where I'm 
from. Science fiction is my native literary culture. It's what I started reading, and I think the thing that actually makes 
me a bit different than some of the science fiction writers I've met who are my own age is that I discovered Edgar Rice 
Burroughs and William Burroughs in the same week. And I started reading Beat poets a year later, and got that in the 
mix. That really changed the direction. But it seems like such an old-fashioned way of looking at things. And it's better 
not to be pinned down. It's a matter of where you're allowed to park. If you can park in the science fiction bookstore, 
that's good. If you can park in the other bookstore, that's really good. If people come and buy it at , that's really good. 
I'm sure I must have readers from 20 years ago who are just despairing of the absence of cyberstuff, or girls with 
bionic fingernails. But that just the way it is. All of that stuff reads so differently now. I think nothing dates more 
quickly than science fiction. Nothing dates more quickly than an imaginary future. It's acquiring a patina of quaintness 
even before you've got it in the envelope to send to the publisher. .com: So do you think that's your own career path, 
that you're less interested in imagining a future, or do you think that the world is changing? Gibson: I think it's actually 
both. Until fairly recently, I had assumed that it was me, me being drawn to use this toolkit I'd acquired when I was a 
teenager, and using my old SF toolkit in some kind of attempt at naturalism, 21st-century naturalistic fiction. But over 
the last five to six years it's started to seem to me that there's something else going on as well, that maybe we're in 
what the characters in my novel Idoru call a "nodal point," or a series of them. We're in a place where things could just 
go anywhere. A couple of weeks ago I happened to read Charlie Stross's argument as to why he believes that there will 
never, ever be any manned space travel. It's not going to happen. We're not going to colonize Mars. All of that is just a 
big fantasy. And it's so convincing. I read that and I'm like, "My god, there goes so much of the fiction I read as a 
child." .comNow that the present has caught up with William Gibson's vision of the future, which made him the most 
influential science fiction writer of the past quarter century, he has started writing about a time--our time--in which 
everyday life feels like science fiction. With his previous novel, Pattern Recognition, the challenge of writing about 
the present-day world drove him to create perhaps his best novel yet, and in Spook Country he remains at the top of 
his game. It's a stripped-down thriller that reads like the best DeLillo (or the best Gibson), with the lives of a half-
dozen evocative characters connected by a tightly converging plot and by the general senses of unease and wonder in 
our networked, post-9/11 time. Across the Border to Spook Country For the last few decades, William Gibson, who 
grew up in Virginia and elsewhere in the United States, has lived in Vancouver, British Columbia, just across the 
border from .com's Seattle headquarters, which made for a short drive for a lunchtime interview before the release of 
Spook Country. We met just a few miles from where the storylines of the new novel, in a rare scene set in Gibson's 
own city, converge. You can read the full transcript of the interview, in which we discussed, among other things, 
writing in the age of Google, visiting the Second Life virtual world, the possibilities of science fiction in an age of 
rapid change, and his original proposal for Spook Country, which we have available for viewing on our site. Here are a 
few excerpts from the interview: .com: Could you start by telling us a little bit about the scenario of the new book? 
William Gibson: It's a book in which shadowy and mysterious characters are using New York's smallest crime family, 
a sort of boutique operation of smugglers and so-called illegal facilitators, to get something into North America. And 
you have to hang around to the end of the book to find out what they're doing. So I guess it's a caper novel in that 
regard. .com: The line on your last book, Pattern Recognition was that the present had caught up with William 
Gibson's future. So many of the things you imagined have come true that in a way it seems like we're all living in 
science fiction now. Is that the way you felt when you came to write that book, that the real world had caught up with 
your ideas? Gibson: Well, I thought that writing about the world today as I perceive it would probably be more 
challenging, in the real sense of science fiction, than continuing just to make things up. And I found that to absolutely 
be the case. If I'm going to write fiction set in an imaginary future now, I'm going to need a yardstick that gives me 
some accurate sense of how weird things are now. 'Cause I'm going to have to go beyond that. And I think over the 
course of these last two books--I don't think I'm done yet--I've been getting a yardstick together. But I don't know if I'll 
be able to do it again. I don't know if I'll be able to make up an imaginary future in the same way. In the '80s and '90s--
as strange as it may seem to say this--we had such luxury of stability. Things weren't changing quite so quickly in the 
'80s and '90s. And when things are changing too quickly, as one of the characters in Pattern Recognition says, you 
don't have any place to stand from which to imagine a very elaborate future. .com: Now that you're writing about the 



present, do you consider yourself a science fiction writer these days? Because the marketplace still does. Gibson: I 
never really believed in the separation. But science fiction is definitely where I'm from. Science fiction is my native 
literary culture. It's what I started reading, and I think the thing that actually makes me a bit different than some of the 
science fiction writers I've met who are my own age is that I discovered Edgar Rice Burroughs and William Burroughs 
in the same week. And I started reading Beat poets a year later, and got that in the mix. That really changed the 
direction. But it seems like such an old-fashioned way of looking at things. And it's better not to be pinned down. It's a 
matter of where you're allowed to park. If you can park in the science fiction bookstore, that's good. If you can park in 
the other bookstore, that's really good. If people come and buy it at , that's really good. I'm sure I must have readers 
from 20 years ago who are just despairing of the absence of cyberstuff, or girls with bionic fingernails. But that just 
the way it is. All of that stuff reads so differently now. I think nothing dates more quickly than science fiction. Nothing 
dates more quickly than an imaginary future. It's acquiring a patina of quaintness even before you've got it in the 
envelope to send to the publisher. .com: So do you think that's your own career path, that you're less interested in 
imagining a future, or do you think that the world is changing? Gibson: I think it's actually both. Until fairly recently, I 
had assumed that it was me, me being drawn to use this toolkit I'd acquired when I was a teenager, and using my old 
SF toolkit in some kind of attempt at naturalism, 21st-century naturalistic fiction. But over the last five to six years it's 
started to seem to me that there's something else going on as well, that maybe we're in what the characters in my novel 
Idoru call a "nodal point," or a series of them. We're in a place where things could just go anywhere. A couple of 
weeks ago I happened to read Charlie Stross's argument as to why he believes that there will never, ever be any 
manned space travel. It's not going to happen. We're not going to colonize Mars. All of that is just a big fantasy. And 
it's so convincing. I read that and I'm like, "My god, there goes so much of the fiction I read as a child." 


